Highly manicured, parks are underpinned
by ideals of social and moral improvement.
Paths and boundaries regulate the movement
of bodies and “domesticated” vistas are at odds
with the wild grasses, climbing vines, and existing
natural landscapes. In public parks, landscaping,
architecture and modes of social control combine to
create heterotopias of colonisation.

In this wordplay, Nicholson alludes to her
own name change from her Colombian name to
Claudia Nicholson.
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endangered Grevvy’s zebra which
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to undo Western notions of death,
enmity, friendship and warfare.
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The collection of images and
videos expose Sione Tuívailala
Monū’s own fantasies, feelings
and connection to people
and place. Monū recreates
movie moments through the
use of framing,
Tiyan Baker
continuity
is a Malaysian
editing,
Bidayǔh/AngloAustralian artist
soundtrack,
who makes video
costume and performance.
and installation
art. Baker examines Originally filmed and edited on an iPad and
Claudia Nicholson’s practice
sites of contemporary
examines psychic (relating to the soul or
disseminated via Instagram, the artist’s collection
cultural crises, and
mind) and physical connections to place through
uses field research,
In With Love, from here, I have
of videos are grouped into sections and screened multidisciplinary forms of art making including,
documentary
painting, installation, performance, and video.
created a YouTube-style cooking
techniques and digital as a four-channel work. When watching these
The conceptual enquiries in her work are driven
processes to question snippets there is a feeling they are mimicking a
by her position as a Colombian-born artist living
show with friends. Cooking a
established discourses
in Australia. Her practice addresses the diasporic
Sione
traditional Fijian dish on a
and reveal bias, frailty recently viewed film, soap opera or documentary.
position, specifically in the Asia Pacific
Tuívailala
and failure. Baker’s
campfire, using replacement Monū is an
Music propels the building tension of each vignette, region, and in addition, connects with the
practice also engages
varied experiences of the Australian
artist of the
ingredients that speak to the
and is suddenly broken when Monū re-performs a
with her Bidayǔh
Latinx community. Recently
Tongan
diaspora.
heritage, piecing
her research and art making
colonial project and its impact on
climactic moment. Across the screens, we encounter
They
live
between
together language,
methodology focuses
Indigenous life. Filmed in the Australian Canberra, Australia
Sione watching Sione, Sione alone and Sione’s intimate
landscape
on memory, collective
and Auckland, New
and story to
and embodied, and
bushland on the lands of the Durrawhal Zealand
encounters with loved ones. The reinterpretation of these
and work
celebrate
memorials. Nicholson
across
the
mediums
people, this video installation acts as
moments and social performances are contingent on
Bidayǔh
considers how the
of
photography,
knowledge
way we remember
a self-portrait and relates to my ongoing
the brown bodies present in the work.
moving-image, fashion
and explore
can either dismantle
and
adornment,
exploration of cultural identity, particularly
its radical
or re-enforce
performance
and
potential to
colonial power
the diaspora experience and the realities
Claudia Nicholson’s single-channel video
drawing.
Monū’s
short
upend contemporary
structures.
films
are
an
extension
of being from a mixed heritage. Housed in a
An old spelling of my name weaves slow
Western ideologies.
of their Instagram-based
Born and raised on the
corrugated iron structure and accompanied
fades and jarring sonic changes conveying
video
practice and present
Larrakia lands known
personal
encounters
by cutout paintings and besser blocks, each
both the unreliability and importance
as Darwin, Baker
with
everyday
dilemmas
currently lives and
element of the work explores the coalescence and social realities
of memory in the construction of identity.
to
works on the
explore
identity,
family
of her Fijian heritage with everyday life in
Employing the jerky aesthetics found in cinéma
Awabakal and
and the Pasifika queer
Worimi lands
contemporary Australia.
verité, Nicholson gathers memories from home
experience
in the diaspora.
known as
Featuring
themself
and their
videos recorded in Australia and Colombia to take
Newcastle.
surroundings and often
Through a park is not a forest there is a
us on a journey through time and space from a
cast with their friends and
family, Monu’s films slide
sense of shifting landscapes over time
diasporic positionality. Anchored by Chicanx academic
performative and
—following desire lines these artists sit between
Cherríe Moraga’s theories on the role of memory in the
documentary modes to recall
a variety of genres, from
in the past, present and future.
formation of diaspora identities, the work’s title also
home movies and video
inverts Audre Lorde’s biomythography titled
diaries to satires and soaps.
Zami: A new spelling of my name (1982).
—
 Salote Tawale
● Tiyan Baker

● James Nguyen

● Claudia Nicholson

● Sione Tuívailala Monū

● Marikit Santiago

● Salote Tawale

Sione Tuívailala Monū, sione_has_doubts, 2022. Four-Channel HD Video. Courtesy the artist.

Marikit Santiago, Ms Malacañang Series (Imelda), 2020, Acrylic, oil, and pyrography on found cardboard.
Courtesy the artist and The Something Machine, Bellport NY.

Claudia Nicholson, An Old Spelling of My Name, 2020. Single Channel HD Video (12:32). Sound by James
Brown. This artwork was made with the support of Urban Theatre Projects. Courtesy the artist.

James Nguyen, The Nguyễn Collection of Anglo-Australian Arts, 2022. Mixed media. All objects acquired
at auction by The Nguyễn Collection of Anglo-Australian Arts. Courtesy the artist.

Salote Tawale, With love, from here, 2021. Mixed media, Single Channel HD Video (3:00). Courtesy the artist.

Claudia Nicholson, An Old Spelling of My Name, 2020. Single Channel HD Video (12:32). Sound by James
Brown. This artwork was made with the support of Urban Theatre Projects. Courtesy the artist.

Tiyan Baker, Head Party, 2022. Mixed media. Courtesy the artist.

Tiyan Baker, Head Party, 2022. Mixed media. Courtesy the artist.

a park is not a forest, curated by Salote Tawale. SCA Gallery, The University of Sydney 24 March – 30 April, 2022

Sione Tuívailala Monū, sione_has_doubts, 2022. Four-Channel HD Video. Courtesy the artist.

Design: Alexander Tanazefti | Editor: Emma O’Neill | Images: Document Photography

